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A large vase of Minton porcelain, exquisitely decorated in the pate-sur- 
pate style by Mr. M. L. Solon, the greatest artist in the world in this branch 
of decorative art. The vase stands twenty-fours inches in height. The ground 

color is a dull dark olive green on 
which the white reliefs stand out 
in effective contrast. The subjects 
are, on one side "The Merry 
Jester" and on the reverse a puppet 
show in which the little wooden 
actors are represented in the play 
of "Minerva, Goddess of Wisdom, 
Vanquished by Love." This superb 
piece is in Mr. Solon's best style 
and is one of the Chefs d'oenvre 
of the Museum. 

The result of this liberal bene- 
faction is that Mr. Temple's name 
is perpetuated for all time by the 
beautiful works of art which are 
purchased and labeled with his 
name. Each year new objects are 
added to the Museum from this 
fund, so that the memory of the 
donor is constantly being revived. 
It is to be hoped that other public- 
spirited citizens will emulate Mr. 
Temple's example in thus provid- 
ing constantly renewed instruction 
and enjoyment for the people, by 
furnishing the means to gather 
together in the Museum, from all 
quarters of the globe, the best 
work in all branches of the 
copy of bronze doors in the capitol decorative and industrial arts. 

WASHINGTON 
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SHRINE FROM TEMPLE GATE 

As stated in the previous number of the Bulletin, the ancient shrine, 
carvings and bronzes, from the Temple Gate, recently erected in Fairmount 
Park, have been placed on exhibition in Memorial Hall. It will be remembered 
that this old Temple Gate, or Nio-mon, was exhibited at the St. Louis Exposi- 
tion and was purchased by Mr. John H. Converse and Mr. Samuel M. Vauclain 
and presented to the City of Philadelphia, through the Fairmount Park Art 
Association. 
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This shrine consists of a central figure of Kwanon, Goddess of Mercy, 
seated on a lotus flower, in a cabinet, and attended at either side by two large 
wooden figures, which were carved by famous artists about the year 1650. The 
two carved dogs, which are claimed to date back to about the year 1250, are 
particularly noteworthy. In front of the shrine are temple bells, gongs, etc., 
with incense burners and incense. Stretching away on either side are carved 
wooden figures of students and priests, which are not shown in the illustration. 
This shrine has been arranged in the South Vestibule to the left of the entrance 




ANCIENT SHRINE FROM TEMPLE GATE 



The Temple Gate itself stands to the west of Memorial Hall, and measures 
forty-five feet in height by thirty feet in length. The two colossal figures of 
Nios or guards are enclosed in the base of the structure, one on each side. A 
balcony extends around the four sides of the second story, from the interior of 
which the shrine has been removed. At one corner a large bronze bell is 
suspended from the roof. The walls and ceilings of this structure, both above 
and below, are almost entirely covered with curious wood carvings and 
paintings, some of them dating back fully three hundred years. 



